8o           MUSIC  IN  THE  TWENTY   REPUBLICS

These composers cultivated music as amateurs. In their music there is noted
the influence of Bellini and Rossini. Our musical nationalism appeared in 1890.
It was inspired by popular elements, and inaugurated a genuinely Argentine art.

Alberto Williams (who incidentally is a grandson of one of the three
"precursors," Amancio Alcorta) is probably the first thoroughly educated
Argentine musician who has consistently cultivated native forms in his
music. He studied with Cesar Franck, and founded, in 1893, a chain of
Conservatories and music schools in Argentina. Following his lead, liter-
ally hundreds of private music teachers set up schools in Argentina. One
cannot pass a city block in Buenos Aires without encountering an academia
de musica or a conservatorio.

The twentieth century has brought about an extraordinary expansion
of musical activities in Argentina, in creative composition, education,
opera and concert activities, music publishing, and musicology. Popular
music has in the meantime reached the dimensions of a major industry:
some composers of Tangos have amassed a small fortune from their'
royalties. The 1941 list of members of the Sociedad Argentina de Autore$
y Compositores de Musica contains 3500 names of composers of serious
and popular music. There are several large publishing houses in Buenos
Aires and other Argentine cities. The Ricordi firm alone has a catalogue
of publications of native music, including orchestral scores and opera,
which rivals great music publishing firms in Europe and the United States.

The Teatro Colony established in Buenos Aires on May 25, 1908, is
one of the world's most illustrious opera houses. It has presented famous
singers in a large repertoire of classical, romantic, and modern operas, as
well as numerous operas and ballets by Argentine composers.

The orchestra of the Teatro Colon is probably the best in South Amer-
ica, and may be favorably compared to major American orchestras. An-
other Buenos Aires orchestra, the Orquesta Fllarmonlca de la Asodadon
del Projesorado Orquestal, established in 1894, gives regular perform-
ances of symphonic works. Large symphony orchestras exist also in
Rosario, Tucuman, and other Argentine towns. Among the best known
native conductors are Juan Jose Castro, who conducts the orchestra of the
Teatro Colon; his brother Jos6 Maria Castro, conductor of the Asodadon
del Projesorado Qrque$tal$ and Jose Francisco Berrini, who directs the
Asodadon Sinfonica in Rosario.

The cause of modern music in Argentina is promoted by the Grwpo
Renovation^ established on October 22, 1929. The declared aims of the